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I can clearly answer the question,
“When did you become an artist?” It was
October 1st, 2010, and on that day, I was
in Berlin. Official procedures that were
required in Germany, like renewing your
visa or acquiring a tax number, became an
easy-to-understand starting point for me
as an artist. If I had started my creative
activities in Japan, after graduating from
university, I don't think I would be able to
determine the day I became an artist so
distinctly. This is why 2020 marks the
10th anniversary since I began to call
myself an artist.

Germany has had a lot of influence on
my creative activities. I'd been interested
in Joseph Beuys since my cram school
days, and I had been following trends in
German art in my own way. Even after
becoming a university student, I had a
strong admiration for German art. My
turning point was a graduate student trip
through Europe in 2007, when Dokumenta
and the Minster Sculpture Project were
being held at the same time. The Venice
Biennale was also being held in Italy; it
was a special year that came only once
every decade. I visited several cities in
Germany, and toured international art
exhibitions as well as contemporary art
museums. That experience took my desire
to study in Germany and turned it into
determination, and also decided my future
as an artist.

In addition, this trip had other
outcomes. As a member of the
Department of Sculpture, I had only made
sculptures up to that point, but after the
trip, I sought out a form of expression
other than sculpture. That was
photography. The series the house of bird
(2008) is a set of nine pieces, with
birdcages and the sky as its subjects.
Birdcages have a negative image as
objects of restraint, but in these pieces,
the sky, a metaphor for freedom, can be
seen through the cage, bringing the
birdcage and the sky together as one. This
artwork overlaps with my own situation at
the time.

I also enrolled in a sculpture class at
Universitat der Kinste Berlin (Berlin
University of the Arts). While studying
abroad, I was inspired by a plant factory,
and created a piece in which I grew plants
using solar cells and LED lights. This
would go on to be created in a different
form, as the Utopia (2010-) series. The
latest piece in this series was exhibited at
GALLERY OFF GRID in Fukushima City in
2019. It consisted of three LED lights in a
mixture of red and blue, a water-
absorbing polymer containing nutrients,
and millet which was sown in the top of
the polymer. The millet planted in the
center of the piece receives light not only
from above, but also from the side and
underneath, and is able to obtain water at
any time from the absorbent polymer. An
environment with plenty of light and water
must certainly be a utopia for plants.
However, in hydroponics, which does not
use soil, it is difficult for plants to leave
behind offspring, and in this piece, it isn't
possible for the roots to go very deep, so
from another perspective, it is a harsh
environment. The triangles formed by the
LED lights hint at the instability contained
within this utopia.

Since 2010 when I transitioned from
student to artist, the most impactful
events in regards to my production were
the Great East Japan Earthquake on March
11th, 2011, and the nuclear accident at

the Fukushima Daiichi Nuclear Power Plant.

I had been working with light in my pieces
for a long time, but after the nuclear
accident, I began to interpret light as
physical energy, and the theme of my
artwork became the question of what light
is. Light is a classic theme in Western art,
and in contemporary art, there is a
category known as “light art”. The visual
arts and light are inseparable. However,
when I thought about what light was, I
came to the conclusion that it could never
be expressed by those interpretations
alone. Light not only illuminates; when the
amount of energy increases, it causes
things to deteriorate, and in some cases
destroys them. My idea to turn art’s
definition of light on its head was
undoubtedly influenced by the nuclear
accident that originated from the Great
East Japan Earthquake.

After the nuclear accident, I first
attempted to create something using as
little electricity as possible. This didn’t
have anything to do with the theme of my
work; I just felt that I didn’t want to use
much electricity. If it was necessary in
order to express something, it couldn’t be
helped, but I didn’t have a well-
established style, so I was free to express
whatever I wanted, however I wanted. So,
I practiced the act of creating something
in the daytime. That became my series
Licht (2011-), in which I use a magnifying
glass to burn canvas. The pieces in this
series were my first to embody the idea of
perceiving light as physical energy.

With the magnifying glass as a start,
from then on I established a style of
burning or melting things with a lens.
Between 2011 and 2020, the lens grew
larger, and eventually reached a diameter

of 80 centimeters. As the lens became
larger, it also became possible to melt
sand and stone, expanding the expression
as the Melting Stone (2015-) series. In
this series, I produced derivative works
such as Melting Iceland (2016), a project
to melt part of the volcanic island of
Iceland, Making the Earth (2019), which
recreates the earth’s core by melting its
main components, peridot and garnet, and
Melting Niigata Sand Dunes (2020), which
involves melting sand dunes in Niigata to
understand the origins of the region.

When stone is exposed to light with a
lens, its surface becomes magma-like, and
you can turn back time for the stone.
Melting Stone in Nakanojo (2015), which
marks the start of the Melting Stone
series, exists in the context of the violent
eruption of Mt. Asama in the 18™ century.
The piece was produced on the banks of
the Agatsuma River, which passes through
Nakanojo, a town damaged by the
eruption. It was then exhibited at the
town’s history museum. By digging up the
history borne by the region, or in other
words, by turning back time for that
place, it allows us to think about what is
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necessary for living there.

When melted stone cools and hardens,
it transforms into a glass-like material.
This phenomenon was also seen in
Hiroshima after the dropping of the atomic
bomb. My artwork of melting stone got
me interested in atomic bombs. Strictly
speaking, atomic bombs are created
through fission, with uranium and
plutonium as raw materials. On the other
hand, because the sun is fueled by the
fusion of hydrogen, it is a completely
different thing. However, when you read
stories from survivors, many of them liken
the atomic bombs to the sun (General
Whitney of the GHQ Government Section
also described them as “atomic
sunshine”). Even though atomic bombs
and the sun have different properties
scientifically, the idea that they possess
the same intuitive meaning of “intense
rays of light” caught my interest as I was
developing my artwork with sunlight.

That interest was channeled into a
piece that could interpret sunlight in the
context of an atomic bomb. In the Rays
(2015) series, the color of cloth fades
from being exposed to sunlight for a long
time. If you hang cloth in a window, only
the parts in front of the glass will fade,
and the window frame will remain in the
cloth’s original color. This piece is
reminiscent of the shadows left behind on
buildings of people and objects, created
from the intense light of the atomic bomb,
which can be found at the Hiroshima
Peace Memorial Museum. It is strange that
the shadows remain. Given the increasing
number of nuclear powers since 1945, and
for a society that is beginning to forget the
threat of nuclear weapons, the piece
visualizes the abnormality of that
phenomenon itself by reproducing it.

The development of my artwork over
the last ten years is basically as I've
described above, but my expression
continues to expand, depending on my
interests from time to time. Though I
focus on “what light is”, I have also
created pieces that do not use direct light,
combined with contexts like those of
natural disasters, the environment, and
climate change. One of these, Maximum
and Minimum Temperature Records 2019
(2019), lists the names of cities and
regions that had updated their maximum
and minimum temperatures in 2019, as
well as the countries to which they belong
and the updated temperatures. The
feature of this piece is the order of the list.
Out of “city/place name”, “country”, and
“temperature”, they are first divided
according to temperature, and if the
numbers are the same, the city and place
names are then listed in alphabetical
order. For the viewer, the first thing the
eyes go to is probably the temperature,
but once you find similar numbers before
and after, the next thing you'll glance at is
likely the name of a country you’ve heard
of before, rather than unfamiliar names of
cities and places. It is interesting to note
that though France and Vietnam are listed
up and down in places, there are also
parts where countries which were once
colonies and colonizing powers are listed
beside each other. From this piece, you
may be able to learn more than just
recorded temperatures.

If the Sun Vanished (2020) is a video
piece with subtitles added to audio, and
was created in collaboration with seven
citizens of Niigata City at the time I was
staying with the artist-in-residence facility
YUI-PORT. Even if the sun disappeared at
this very moment, the light emitted from

it just before its disappearance would
travel through space toward Earth. From
the distance between the two and the
speed of light, it has been calculated that
sunlight reaches the earth in 8 minutes
and 19 seconds. Under the premise that
participants had learned of the sun’s
disappearance from the press immediately
after it had happened, they answered the
artist’s question: “What would you do in
that 8 minutes and 19 seconds?” They
would also experience the length of 8
minutes and 19 seconds before recording.
This piece is set in the context of survival,
and encourages participants and viewers
to anticipate and prepare for various
events by deliberately throwing
unexpected events their way (“unexpected
events” hinting at the novel coronavirus,
which has changed society enough to
create a “new normal”). The subtitles also
pick up every seemingly meaningless
interjection, and because they stay faithful
to the speed at which the participants
speak, you can guess at their personalities
even when you don't hear their voices.
What is interesting is that many of the
participants talk about what they care
about in response to this question,
conveying that mental support is also
essential for survival.

Finally, I would like to conclude my
writing by referring to the future. I feel
that there will be different developments
waiting for me in the next ten years as
compared to the past ten. One example is
that I've been trying to create a piece
about my grandfather, who grew up in
Sakhalin. Shortly after Japan was defeated
in World War II, he fled to Hokkaido from
Sakhalin at the age of thirteen. I've been
interested in my grandfather’s upbringing
since I was a graduate student, but time
has passed as I've remained unable to put
it all together. Within the next ten years,
I'll be carrying out research on Sakhalin
and Hokkaido in a variety of ways. I've
already begun to create work using a
material known as obsidian, brought to
Sakhalin from Hokkaido during the
Paleolithic Era.

I'm also working on a cyanotype piece.
When I would describe Rays (in which I
exposed cloth to sunlight for a long period
of time) to other people, I would often
hear “sun print” in return. The big
difference between sun prints and Rays is
that whereas the color of the former is
darkened by sunlight, the color of the
latter becomes lighter. Nevertheless,
cyanotypes and Rays coincide in that they
are drawn using sunlight. I am very
attracted to the speed of cyanotypes.
When I was a graduate student, the main
reason I got interested in photography
was the idea of time. Sculptures take
months to complete, whereas photos are
produced within a few days. Like
sculpture, Rays also took months to
complete, but cyanotypes take a few
hours at most. This technique of instantly
giving shape to an idea goes well with my
personality.

What my artwork in 2030 will look like
is at this point unpredictable for me, as I
change the way I express things
depending on my interests and feelings at
the time. I'll be happy if I can complete a
lot of pieces that no one looking could tell
were made by the same artist.

October 2020
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